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Nikken Sekkei a “Great Place to Work” Company
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We are pleased to note that, following the fourth survey conducted by the Great Place
to Work® Institute Japan (GPTW), Nikken Sekkei has been named among the top 25
“Great Place to Work” companies in Japan.

The Institute defines a “great place to work” company as one where employees
trust their organization and its management, where they are proud to be working, and
where they cooperate and collaborate with one another. The Institute conducts
surveys of employees on questions relating to “trust in management,” “pride in work
and company,” and “cooperation and collaboration” within the company, and asks
management to describe the company’s corporate culture and its practices and
programs for employees.

Nikken Sekkei participated in the survey for the first time and was also the first
company in the field of architectural design to be ranked among the best Japanese
companies. The survey results indicate how many Nikken Sekkei employees take
pride in their work and in the company.

As we continue our endeavors to make Nikken Sekkei a “great place to work,”
we hope to improve our working environment to further enhance the quality and
creativity of our services.

GPTW [@EHV \DHE54t FAEICOVT
GPTW Survey

TAUD YT T2 ARG B REMERE Great Place to Work® Institute
DREBT > r—NerhDICERT 2FECTT . PAUNTIF1998FNS BE [ T4—
Fa12 ] FEICRANM00#ZEAKL TVET . RIECIE. MR 40DEU ETHFHEBD
HETHEDNERRESN. T TIC3,6004148 2010ERR) DRIFED AT 1> JICEh
LTWET, BATIE. SEIDFEARIBEDHKT. UANE Great Place to Work®
Institute DY+ MNFRURLICTBNAEINTOET,
http://www.greatplacetowork.jp/best/list-jp.htm

The Great Place to Work ® Institute is a research center based in San Francisco that
specializes chiefly in employee surveys. Since 1998, GPTW has annually listed the
best 100 U.S. companies in Fortune magazine. Conducted according to criteria
standard throughout the world, the survey is currently held in more than 40 countries

and (as of 2010) some 3,600 companies take part. The listing for Japan, now in its
fourth year, may be viewed at http://www.greatplacetowork.jp/best/list-jp.htm.
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Yamaha's Information Hub for Sound and Music | Yoshihiro Doi |
Director and Executive Officer, Yamaha Corporation
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Yamaha'’s old Tokyo branch building was built in Ginza some 60
years ago in 1951. Designed by world-renowned architect Antonin
Raymond, it was an innovative building for its time and much
loved over half a century as the face of Yamaha. As the building
began to age, however, and with the easing of urban development
codes in the Ginza area, the company decided four years ago to
construct a new building as a hub for information concerning
sound and music for the half century ahead.

In choosing a design for the new building that would express
the Yamaha identity amid the fashionable boutiques that fill this
part of Ginza, we discussed many possibilities with Nikken Sekkei.
Their design realizes our hopes for an exterior that would give form
to “sound” and “music,” transmit the idea of enjoyment of music,
and make visible from outside the features of a distinctively
“Yamaha” music space.

This building, evoking images of sound and music and
imbued with distinctively Yamaha qualities, is a gathering place of
facilities related to the company’s products and services. From
Ginza, one of the world’s major commercial districts, it will serve as
the information center for the Yamaha group and a base for inter-
action and communication with customers.
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1: Looking down through the atrium toward the
portal hall on the first floor. The portal hall can be
used for performances and other events. | 2: Front
entrance facade. The arced ceiling of the atrium
evokes the curved shape and materials of a musical
instrument made of wood. | 3,4: Yamaha Hall is a
small concert hall with 300 seats. The woodwork is
finished with sycamore and mahogany, as used in
many musical instruments. The waving contours of
the ceiling and walls are part of the acoustic design.

| 5: The foyer commands a sweeping view of the
streets of Ginza beyond the glass facade.
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Exterior Resplendent with Glamour and Cool | Kazukiyo Matsuba | Architecture critic

EOUIF-HIES

Kazukiyo Matsuba
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Completely covering the exterior of the Yamaha Ginza Building
overlooking the Chuo boulevard, the facade is tailored like a single
sheet of glass, smooth and flat. The wall is composed of a diago-
nal grid of perfect geometric squares of glass arranged in a scat-
tered pattern of glamorous gold-leaf laminate and cool transparent
or white opaque. The effect is like the digitalized texture mapping
of an icon hugely enlarged.

The Facade’s Twenty-first-century Digital Expression

The beauty of this giant digital icon is at its height in the evening
hours when natural light outside intermingles with the internal light-
ing. “We were trying to evoke the image of brass instruments,”
says designer Hozuma Chino. The design clearly achieves what
was intended. But more than that, as a form of wall expression
that dramatizes the city, this design carries the facade into a
dimension beyond anything that stands around it.

While admiring the look of this building, | could not help
remembering the Portois & Fix Building (1900) in downtown
Vienna. In his design for a furniture company, architect Max
Fabiani sought to outdo his mentor, Otto Wagner, known for the
Wienzeile house called Majolikahaus with its tiled exterior decorat-
ed with realistic plant motifs in the art nouveau style. In place of

1953 FRERLEF N, 1976 FREAARELAR K, FF. PEHETAL. 2008 F JWREBHEMALHKIR. BEICHITDRAN - TV HERFT HIED. #
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Born in Hyogo prefecture in 1953, Matsuba graduated from the Department of Architecture, Kyoto University in 1976 and joined the staff of the
Asahi Shinbun newspaper that year. In 2008 he became professor at Musashino Art University. In addition to commentary on the postmodern
movement in architecture, his concerns extend to urban issues, the consumer society, theater, and cyberspace.
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realistic shapes, Fabiani created a flat mosaic design achieved by
subtle variation of the coloring of the tiles that foreshadows the
digital motifs of the twenty-first century. One cannot help thinking
that, more than 100 years later in the Far East, Fabiani’s dreams
are embodied in the design of the Yamaha Ginza Building, with its
translucent glass squares clasped in a diagonal cable grid.

The architects of Europe were masters at asserting the pres-
ence of a building through the single facade that faced the street.
Considering the Yamaha Ginza Building in that context, we can
include it in the tradition of abstract-art expressions rendered over
the surfaces of the city by architects like Hans Hollein in 1960s
Vienna, as exemplified in the Retti Candle Shop (1965).

The World’s Largest Instrument Rings Out

Another fascinating concept cited by designer Chino as influencing
this building is the image as “the world’s largest instrument built by
Japan’s leading musical instrument maker.” The spacious atrium
on the first floor open to the street is set up as a music event
space, the middle floors hold a luxurious 300-seat concert hall,
and above it are lesson rooms for music students. In the base-
ment floor is a studio designed to accommodate live performanc-
es, especially of rock music.
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1: Portois & Fix Building. |

2: Lounge for the 10th-12th floor

music lesson rooms. The three

floors face the same atrium space.
| 3: Music lesson room lounge.
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One might even say that the entire building is “alive with the
sound of music.” The virtuosity of Yamaha’s sound technology for
each specific purpose echoes throughout the building. For anyone
who loves music, simply imagining that such a building exists in
Ginza, analogue or construct aside, is tremendously exciting. So
perhaps | was not so far off to be reminded of Vienna, a city of fine
architecture that is also generally known as a city of music. | asked
Chino, who is a graduate of the Tokyo University of the Arts, if he
plays an instrument. | was satisfied when he said he had played
classical guitar a bit as a university student.

A pianist begins playing the grand piano in the first-floor atri-
um. Attracted by the music issuing from her fingers, passersby
gradually gather and politely edge inside so as not to be in the
way of the performer and the already gathered audience. There,
for the first time in a long time, | witness the cultured good man-
ners for which Ginza is known. In a time when many of the show-
rooms that vied for splendor here have been forced to close, | feel
keenly the wonderful contribution that wise corporations can make
to a vibrant city.
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FLf] Notes

ZREE

Space sound insulation

HERPIRETINE (CHEPHIRES)

Vibration and sound insulation

structure for classrooms (4 walls,

ceiling, floor vibration and sound
insulation)

Box in Box #ifi (6EHIRES)
Box-in-box structure (4 walls,
ceiling, floor vibration and sound
insulation)

1H9I710dS

EHERARF L TA—LFEK

I [ ]
BhiR L\ iFER
Rubber vibration-proof Flexible polystyrene-foam
floating floor floating floor

.- .-
BRILFE GW:EHK

Thin-type rubber floating floor

I —
BiRESXH
Vibration- and
sound-insulated ceiling

Glass-wool floating floor

EEE (EHRARE)
Sound-insulated walls (for
shop instrument tryout rooms)

FRAOERENIFET DA—/3—0> 7L vI A, Box in Box #iEDEMEMHMIC K HERREZFHEEZREL T\,
Super-complex housing for specialized acoustic environments. Reliable sound insulation was achieved using
box-in-box integrated structures.

—
1BEF@EE | 1 st floor plan, scale 1:600 ®

R (AB f5)
interlayer film

o

g‘;él\d—\eaf surface

Ho A HZA
glass glass

I
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[£BADENTALBHRE.
Structure of the gold-leaf laminated glass.
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A Building to Resonate in the Ginza

Hozuma Chino | Executive Director, Nikken Sekkei

Hiroyuki Shirai / Takeyoshi Suzuki | Design Division, Nikken Sekkei
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In attempting to create a design that would
truly stand out in Ginza, where the competition
for design supremacy is cutthroat among the
shops of world fashion brands, we knew we
had to understand and express the essence
of Yamaha'’s brand and corporate image.
After consulting closely with Yamaha
representatives, we set our basic themes: “a
building that exudes the feel of sound and
music” and “the union of tradition and
innovation.”
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In contrast to the interior space, designed
to convey the image of a woodwind
instrument, the facade uses newly developed
gold-leaf laminated glass to evoke the image of
a brass instrument. The design projects a
musical feel by using the differently tinted
sheets of gold-leaf laminated glass scattered in
a random pattern over the diagonal grid to
express a sparkling, shifting sense of sound
reminiscent of an Impressionist painting, a
sense of constant change and transformation.
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The building is a super-complex of facilities
for all kinds of sound-related activities, with a
dynamic composite space centered on three
atriums facing the street. With a scheme that,
through these atrium spaces, brings in from
outside the color and bustle of the city while
showing to the outside something of the
activities going on within, we sought a building
that would resonate in the streets of Ginza.

EHOLAV—2ERT 7Y —RORERK. | The facade is a structure of multiple layers.
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YAMAHA GINZA

BEE v/ vYN\I1—VvIRR | BREN BERERG | FRTEM SUREBRAX
BT 635.43m° | ENERR 7,582.99m° | BE#Y T 3B, Hh b 130K EE 1B
WiE KEHET> U —NE, —ERERE > 0 —NE. 581 | T 2010528

Client Yamaha Corporation & Yamaha Music Tokyo | Architects Nikken Sekkei Ltd.
Location Chuo-ku, Tokyo | Site area 635.43m’ | Total floor area 7,582.99m’

Floors 3 basement; 13 above ground; 1 penthouse

Structure Steel-framed reinforced concrete, reinforced concrete, steel

Completion February 2010
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Using Sound / Living Sound YAMAHA GINZA Acoustic Design
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Yamaha Hall: Design and acoustics fusion point

AlRER | BESzmHR | BlIEMEH] S2E<0
B | CIEVLERH] EVECE | DI EAIEH BRI
B | ZBXENE | E[RERERE 22025 |
FIEmRSHE | EFLEEHPRIC | GIORILR
| REEERE | HIETOm#RE] PEL<F
ICBFENS | I [RF—YOF | AMENE | J
[BEHZIER | J<RA. KEIAD

A Suspended sound-reflectors:
Supporting the clarity of the sound. | B
Wave-shaped ceiling: Broad diffusion of
sound. | C High ceilings: Sound pouring
down from above. | D Upward expanding
side walls: Lingering reverberations. |

E Reverberation adjustment doors:
Diversity of reverberation. | F Front sound-
reflecting panels: The inclined lines clarify
the sound. | G Diagonal-shaped sound
diffusers: Scattering of reflected sound
waves. | H Wall sound diffusers: Gently
enfolded with sound. | | Stage acoustics:
Wood enhancement technology. | J Sloping
seating area: Easy to see and easy to hear.
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Nikken Sekkei Environmental Engineering Group Acoustic Design Team
Yoshihide Shiba / Koichi Nakagawa / Ami Tanaka
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1: Simulation of sound rays: Projection of ceiling and front sound-reflecting
panel configuration. | 2: Wave acoustic simulation: Checking details of
reflection. | 3: Scale model wall experiment: Study of angles of the sound
reflected on the wall. | 4: Auralization test: Prediction and confirmation of
sound in the concert hall. | 5: Trial performance: Adjustment of acoustical
properties. (acoustics co-design: Center for Advanced Sound Technologies,
Yamaha Corporation)

Yamaha Ginza Building Acoustic Design
Yamaha Hall: Creating a “Sanctuary for Sound”

The design of this hall for high-quality sound suited to acoustic
instruments takes as its keynotes two concepts: the richness of
acoustic resonance and the sound clarity of the musical instru-
ments. After thorough discussion of an image for the hall combin-
ing design and acoustic considerations, the quality of sound was
studied to achieve a space that would best promote a downpour
of sound from the ceiling and the outpour of clear sound from the
stage [figs.1-4]. During the building process, a “sound patrol”
team was formed to check the progress of the work. A series of
test concerts was held before the structure was completed and
detailed adjustments were made in the various parts [fig. 5]. The
hall has been praised by those who have actually played on the
stage as being easy to perform in and

tremendously conducive to musicality.

Linking Diverse Sound Spaces

This building is a super-complex for sound, in which sophisticat-
ed sound-isolating techniques are used to create spaces that are
interconnected and yet do not disturb one another. Three large
atria spaces stacked facing Ginza's main street are linked via a
sound insulated staircase that allows the reset of sound from
space to space, promoting both variation and continuity, with
each acoustic environment specifically tailored to its spatial usage.
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FNEThOBREREPIBICIGU. SHRLETER
Different Acoustic Designs
for Diverse Architectural Purposes

a: [NHKA—JL 119728 T, BEREHC LB MIORERN BA—IL | b [RES
MM Z— | Y —IDEARTETHINYT DAK—I |c: [F1—>X
AU LFHRGR|INTUVIANR—ADERE | d: Féw’:ix—/ S=7U—F ] KB
ANUN - Y KRBT DA | e [T4—> =X KT ADR TR
BODIEMRBEIHERE | Hﬂﬁh@ki?x VIR BB R DERE

a: NHK Hall: One of the leading concert halls of the early period designed
by Nikken Sekkei. Completed in 1972. | b: Hyogo Performing Arts Center:
Grand hall for events ranging from concerts to operas. | ¢: Queen’s Square
Yokohama: Acoustic environment in a public space. | d: Saitama Super
Arena: Giant space for large events and concerts. | e: Four Seasons Hotel
Tokyo at Marunouchi: Acoustic environment for tranquility. | f: Toho Gakuen
School of Music Annex: Acoustic environment of an educational facility.

Sound that Connects People and Space

Sound is around us all the time. Sound brings reality to space.
When there is space, sound is enriched. In space, sound is con-
stantly emerging, reverberating, and then vanishing.

How do we perceive space? We first sense it with visual
information such as light. If a space becomes completely devoid
of sound, our sense of being there begins to fade. Sound creates
a feeling of being enfolded by space; it is a catalyst that can
transform the phenomenon before our eyes into a lively scene.

Our acoustic environment is the environment that surrounds
us in our daily lives. By picking the sounds we do not want, we
make the sounds we do want to hear naturally come to the fore,
bringing clarity and warmth to the scene around us. When our
team creates a sound space, we study its purpose, the features
of the location, and atmosphere; we then create an acoustic
design to suit the space, taking into account the need for quality
space for people’s daily lives, tranquility within the city, and the
resonance of specific kinds of space.

Studying how to release and control the sounds that are part
of our daily life provides a firm foundation that ensures a sound-
scape that will nurture a wealth of human sensibilities.
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Expansion of Nikken Business in China Projects of the Nikken Group

B2 —T O EEHDAREHIIAE O THLH16E. BT Lz
TOPTINE 20 ETHROTODTINIA0HEBA TOET,

REMMEFRO LBAERIBITAQ0FERDSORFMRDZE
LOBERBEBHX T INET7THO7OYTINeFENT T
WET. RETEMOH. X TEHEREZELTHY. I ED
TA—INDIEDPOTNET,

LiBmBERE &R

Shanghai Lujiazui Financial District

hiRKE BB HREMtE 5—aRFRTH5—ha7—
Bank of China Tower, Shanghai

Leading tower of the Pudong financial center,

gateway to the Shanghai business district

FRtEHh $RYLER 2005

HERRET LBRERE IR

#T 20004

Location 200 Yin Cheng Road Central
Architects Nikken Sekkei Ltd. and Shanghai

Institute of Architectural Design & Research
Completion 2000

LEBESEEXE REBEESRRDOIFI-5T7—
Shanghai Information Tower
A symbol tower for the Chinese communications industry

FRTEH: tHigKE 2115

HFEREET _LIBR SRR

T 20014

Location 211 Century Ave
Architects Nikken Sekkei Ltd. and
Shanghai Institute of Architectural
Design & Research

Completion 2001

LEBEREREAKE AD171 2 HBE T DRFEERDTT1A

Shanghai Citigroup Tower
Leading edge, long-life IT offices make up the Pudong skyline

FRiEHh TEEAMBER 335

HERRET _LBRERERIR

T 20054

Location 33 Huayuan Shigiao Road
Architects Nikken Sekkei Ltd. and
Shanghai Institute of Architectural
Design & Research

Completion 2005

In the 15 years since Nikken Group business became established
in China, 20 projects have been completed and more than 40 are
in progress. In the Lujiazui financial district, located near the venue
of Shanghai Expo 2010, a district that has seen remarkable
economic growth since the 1990s, Nikken Group has undertaken
seven projects. With the increasing prosperity of other cities and
districts, our field of business is steadily expanding.

BB hEOSMFIXLEERDI ER—2ay

Times Financial Center Combining history with the dynamism of modern China

FRiEHh SRYLPER 685

HEERET BRI AR

T 20065

Location 68 Yin Cheng Road Central

Architects Nikken Sekkei Ltd. and Shanghai Institute of

Architectural Design & Research
Completion 2006

SMC BBER{TRBICESSERENAT17&/ 54—
Shanghai Media Center Media center with its design based on the concepts of
ying and yang and the five elements of Chinese cosmology

FRTEM EIBERIRE ARG/ O 200
Bt BEAN—AT Y12
AR SR IR TSR
#T 20094

Location Shanghai World Financial Center 29F
Architects Nikken Space Design Ltd. and
Shanghai Xiandai Architectural Decoration &
Landscape Design Research Institute Co., Ltd.
Completion 2009

AKERBARETH VDL LREHIER T HHE

Taiping Financial Tower (in progress)
Financial building featuring upward-moving undulating lines

FRTEHD PERVESRIE 7X X3-3

HERRET LBEEREHIZI | IFE 20104

Location X3-3 Shanghai Lujiazui Finance & Trade Zone
Architects Nikken Sekkei Ltd. and Shanghai Institute of
Architectural Design & Research

Planned completion 2010

HETER AR (EiTh) FEOMEZFRSKT S F RN

China Ping’An Financial Tower [tentative; in progress) Office building designed
in a Western classical style that symbolizes unchanging values

FRTEHD SEFRAIE /SRR

HERET RAREFERE LR MR

BT FE 20104F

Location Pudong Avenue, Yin Cheng Road
Architects Nikken Sekkei Ltd. and East China
Architecture Design & Research Institute Co., Ltd.
Planned completion 2010

NIKKEN JOURNAL 03

@ =TTk
Completed project
EITHTOTT I - e

Project in progress

Celrra

AT 2 i

Huangpu River

Shanghai'City

L EhEERSRE SR

Lujiazui Finance & Trade Zone,

J:iﬁfﬁ Shanghai City
A LiB#HiXit

q Shanghai Xin Tian Di

BREt BEERE >4 —TF a3
FICTYRTURY IR B
FARFRER AT

3T 20024

Architects Nikken Sekkei International Ltd., Wood
and Zapata, Inc., and Architectural Design and

Research Institute of Tongji University
Completion 2002

RTH Xian City

BERAREEALIES R AR E

North Square around the Big Wild Goose Pagoda
BRET BEEELET | BHEI 20024

Architects Nikken Sekkei Ltd.
Planning 2002

FETh qingdao City

BEERBLELITVA
Qingdao Jinhai Plaza Residence
ARt ARG

T 20064

Schematic Design Nikken Sekkei Ltd.
Completion 2006

FKETH Dalian City
KETVEI—
Dalian TV Tower
HEIERET MR AR
T 19904

and Nippon Steel Corporation
Completion 1990

Architects Nikken Sekkei Ltd.

2010 Summer

A= h Beijing City
EtRERE

China Beijing TV Station

HFEREE ILRTEHRE TR
(HETRERE . PILELEETE
RERETAZIRE (T =&ET)

#T 20084

Architects Nikken Sekkei Ltd.,
Beijing Institute of Architectural
Design (shop drawing), and
Radio, Film and Television
Design and Research Institute
(process design)

Completion 2008

BHIREXMEEZEAT/ MLERE

1 SHRRMR I T 2R SRR ET (#iTH]
Suzhou Industrial Park Real Property Management
Company / Design of Underground Space along
Shanghai Metro Line No.1 [tentative; in progress)

BRET BERRETS BV BB I IZRRET TR

T 2011 FELIREIRR

Architects Nikken Sekkei Civil Engineering Ltd. and
Shanghai Municipal Engineering Design Research

General Institute
Planned completion In stages beginning 2011

;M‘Hfﬁ Zhengzhou City

B EPRESEAE

CITIC Zhongyuan Automobile Co., Ltd. Headquarters
Building

ERET BEAREt | T 20054

Architects Nikken Sekkei Ltd.
Completion 2005

SEHITR Shenzhen City

Y

e .
HETE R RREIEIFR

Ping An School of Financial Services

#FERET CCDI
#T 20064

Architects Nikken Sekkei Ltd. and CCDI
Completion 2006

;":‘&Efﬁ Dunhuang City

i

BIEREX{LtMHBART BRt5—

Dunhuang Cave Cultural Asset Preservation
Research and Exhibition Center

HERRET PENBR TR TR

BT 19944

Architects Nikken Sekkei Ltd. and CSCEC

AECOM Consultants Co., Ltd.
Completion 1994

KBTH Tianjin City

KIBHFHCR YR

Tianjin Olympics Center

HEREE PERETRZGAT
T 20054
Architects Nikken Sekkei Ltd. and China State

Construction Engineering Design Group Corporation
Completion 2005
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REREYY R IRIEGREENEME QUALITY

China Topics Environment and Quality

FEMSIE BEREADEFRAOT ST TR E R 2
T HOEEBELGMEOOEDTT, HERMAZRD TLIE. ]
FETI. BERFZECOMHEE P VI NREEBAR
DEIRITEY . BEHC 40N EOXRBTOD T /bFHNT . FE
THEOIEOHBEDBVEBHAEFROOEDERDTVET, 20
BORTAZAIE. TADTIMDEHIAT —IANEZALL e
& FEDPERERMEOHIANGHRL DDHBHIETT,

SETBNT D2 D0ETH IO TIMNE. FAF=BDRE DS
RIS TEWTEERIEGREEN] & HME QUALITY &N
DT =R DBE EALAREORR TR EXE TRKRATY .

WE BT Better City, Better Life] 27—~ ICHEDEANT
WET, KROVEBTHIRIEZEREL T Bl InhoEE 4 HE
U COEET,

BB R BRI -BRERR & R DAL BHEWIC S B —FEHE

Ningbo Eastern New City International Financial Center Integrated plan for a group form

Za—RUVRRICH O/ EREREPES TS
F74AENBEDEETY . 5H4HKX. 8RDOB
BEHNE. T O—FFIAPH LTy 03
KU RERICETEL TWET, BHEREL T
DRE-FEFWEEABHIET. 2REILELT
DEIEEFZHL TNET,

This is the plan for a cluster of office buildings
for the financial industry to be built under the
Ningbo Eastern New City development project.
Through a system of underground passage-
ways and aboveground bridges, the plan estab-
lishes efficient linkages among eight buildings
within four densely built city blocks. The power-
ful and well-unified form of the complex gives
the edifices a sense of character and reliability.

BEE SRR EIRERRAT

SRRt HIERRGT. R TTERAHI R R A RR AT
FRTEHD 2R TR EBHTIM R P/ DAL X

EAMEHE #9360,000n

FE¥R # T 3B, th £ 27 R R 2R

FRCFRE 20105

Client Ningbo Eastern New City Development
Investment Ltd.

Architects Nikken Sekkei Ltd. and Ningbo Eastern
New City Development Investment Ltd.

Location Districts, Ningbo Eastern New City
International Financial Center

Total floor area Approx. 360,000m*

Floors 3 basement; 27 above ground; 2 penthouses
Planned completion 2010

NIKKEN JOURNAL 03 2010 Summer

Nikken Group considers China one of the key areas in the develop-
ment of its global branding strategy. Since its operations in China
began, the Group has been engaged in a wide variety of projects
from architectural design to city planning and consulting. Involved in
some 40 large-scale projects at any one time, the Group has
become one of the best-known overseas design firms in China.
During this period, the projects we have been asked to carry out
have shifted dramatically from designing single buildings to planning

2313

BERRET SRETEBPIRRETE £R
Lu Zhongxiao

Chief Architect,

‘. Nikken Sekkei

entire cities. China has also shifted towards creating an environ-
ment-friendly society.

The two in-progress projects introduced here are examples of
quite different solutions that have developed out of our consistent
themes of “environment (green)” and “quality” adopted to deal with
the issues of Chinese cities. Shanghai Expo on the theme of
“Better City, Better Life” is currently in progress. Working to build
better urban environments is our daily challenge at Nikken Group.

[EH#EIEEE FRREE 350 MeRAT 5. ArhhREERE

Guangzhou New Library A 3.5 million-volume open-stack library accessible to citizens

[EMTICZERHPOTRREETY . FTESRMGD
55X ONBERBNY A% KINDTLIINATH
g B EICE T EYDRRE CEYIAFHD
ERFTCVWET . — 5 ARISBRAFICHITHAF
CORHBREL T SV LICERELIEAMIL—
N=EATATRLEDODELEL T BERIL
NATHBRBNTNITLENL T RALHE
ZEREERBRL TVET,

This public library is now under construction in
Guangzhou. The huge mass that must be con-
structed to fulfill the plan of this project is split
open by large and small "clefts," opening up
the building deep into its core for easier
access. The exterior, meanwhile, consists of
randomly distributed stone louvers that project
far beyond deep-set glass windows, serving as
a facade solution for a subtropical locale.
Atrium roofs over the "clefts" bring light and
openness deep into the building, creating large
reading and study spaces.

BEE LMTHULE

BRET BEERRET. M ERAT T
FREEH [EMTHERTHIX
HEATER £998,000m”

PEEy T 20, #h E10B
SERCFE 20114

Client Bureau of Culture of Guangzhou Municipality
Architects Nikken Sekkei Ltd. and Guangzhou
Design Institute

Location Zhujiang New Town District, Guangzhou
Total floor area Approx. 98,000m*

Floors 2 basement; 10 above ground

Planned completion 2011

Architectural Design Department,
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Tadawul Headquarters Tower Hub of the financial industry in the Middle East

NIKKEN JOURNAL 03 2010 Summer

WIAPEEY | BERENET RRETERPT BRETE ER

HEBSE | BRRRET MEREHEFY £ B

=hH | ARt SR RERETErT &

Takamori Yamazaki | Chief Architect, Nikken Sekkei
Katsuhide Murakami | Structural Engineer, Nikken Sekkei
Ken Miyoshi | M&E Engineer, Nikken Sekkei

YOI TFIET UVRNTREEFOHE D - KAFD (King Abdullah
Financial District) DFR/DM CdH B T4 F vV TS HITE DS
H5IPROETETY .,

Saudi Stock Exchange (Teadawul) (Z XD EBIEL I N TEE
ENT. 201052 BICZZHIFAMLEL 7.

INDEDFRROZFZIBIILIE FIDOFRLEL T, 71T
TATAERYANBTERRTDIEERBHLTWET, EHEE
|&. Tadawul K#t. 7—&2 > E— T FNA T4 AT LEED(Z
XUHORFFREERE) GOLD DRBEBUSHCE DY AT+ 7 IEE
ZEELTOET,

1 ARTAHRDOHNRA A,
2,3 ARTAFRDAERA X—,

1: Exterior image under study.
2,3: Interior image under study.

Project profile in Concept Design phase:

Client Tadawul (Saudi Stock Exchange Co.)

Site area 5,166sgm.

Gross floor area 140,000sgm.

Structure

Tower: Reinforced-concrete core + flat slab system
Podium: Reinforced-concrete core + steel rigid
framing system

Floors

Total: 43

Tower: 39

Podium: 4 above ground; 4 basement
Sustainable design target LEED “Gold” certification

Located in Riyadh, Kingdom of Saudi Arabia, the Saudi Stock
Exchange (Tadawul) faces the financial plaza, the heart of the King
Abdullah Financial District (KAFD), currently under construction.
The project was won through an international competition and the
contract signed on February 2010.

The Saudi Stock Exchange, to be at the forefront of financial
industry development in the Middle East, will project a proud identi-
ty reflected throughout the building design.

The major functions of the tower will include Tadawul
Headquarters offices, a Tier-4 data center, media center, and ten-
ant offices. Demonstrating leadership in sustainable design prac-
tice, the project aims to achieve a LEED “Gold” certification.
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NSRIEH-IRIRTA—F L F11Ab
NSRI Forum on the City and
the Environment; Digest

£27E2010% 38248

F5 KU THTREROEEE

EREM AR B | EmeArEIinRs BAREY SR
27th Meeting, March 24, 2010

The Possibilities for Community-led Development Projects

Speaker: Shigeru Satoh | Professor, Faculty of Science and Engineering,
Waseda University; President, Architectural Institute of Japan

EESUIFD

1949 FFEREFN. 1973 FRIBARAE T FERRES
R 1982 F T2 E . RIBAXFHF. FEHEAM. 8)
IR T1990 FHURICHE. 1989 FA— Y KERIEH
. 19911992 F A T AN =7 KFZ/N—U L —1455&
BZHH5, BT, FRAKXPETAREER. BAEHN
- SRR, EEICIRE - BHT YA OEDHH]
(. AE). [KEKICHEAS (1, 2)] (RE. BRERES %
B RELH.

Shigeru Satoh

Born in Chiba prefecture in 1949, Satoh graduated
from the Department of Architecture, Faculty of
Science and Engineering, Waseda University in 1973.
After receiving his Ph.D. in engineering in 1982,
Satoh joined the faculty of Waseda and became
professor in 1990. He was exchange professor at
the University of Rome in 1989 and fellow at the
University of California, Berkeley, 1991-92. He is
currently professor in the Waseda University Faculty
of Science and Engineering and director of the
Waseda Institute of Urban and Regional Studies. He
is co-author of Zusetsu: Toshi dezain no susume-
kata [A Graphic Guide to Urban Design] (Maruzen),
and editor of Daishinsai ni sonaeru [Preparing for a
Major Earthquake], 2 vols. (Architectural Institute of
Japan Series).

http://www1 k.mesh.ne.jp/toshikei/
NSRIFST - BIEFE T4 —F LADERIE R—LX=IIIHBHE
NTWET DT, TEFEE,

The NSRI Forum is an open forum hosted by Nikken
Sekkei Research Institute, at which invited specialists
discuss a wide range of topics.

FEOWMREBELD
Higtt I3 ERORBER o/ 2—PAHEIE2—DH —EAD
SIRFEBTLE /EMRICH L. WREEBLAHIED TERITFIIE
BRY H—H Thd. ZOLER T IRIPEBERBEEREYEIL.
M EREORFEEHLUEDSOET 2T RBEHNPRAICE A
HTESe. TOEHZ. [FBIUTREE| EFA TS,
IBILERIE FTEDOFERIES CILWVVARICDWVTEEL.
—fFlIELTNPO DT 7z, LALNPO T CIEMmREFEZIESZ
CIFEEL U, TTREBZEICTBVFERDMEH /21T TRl FhEEZ A
DI BEH S DOTFEDUE T2, i Bt S ElE NPO.
NGO. TRRYNI—0FDBERFEN. REREBOEFEPHRE
DCSREHHFHEL T REEAH. HREMIBOMER IR
Liett & ThD. £/2. SREEBPEN TN SHIva> %
HEOCATRL—23>FB=DDEERDIES AT LaH D,
HERBEOSHE
MREBZFOHNWFERDHUENEEV—2vILIVE—TI/)E
I EUDZE . BFEEIL. #BHABELL TRYNT—IL TN A
T IO ARHI Y 3> OEWFEL GEESN 2, XA T

Community-led Development Projects

Many local communities will be doomed to decline if they do not
find some strategy to handle problems that are not dealt with by
private -and public-sector services. Gradually, however, we are
beginning to see the steady growth of local initiatives aimed at
studying these issues and promoting a recycling-based economy
at the community level. These are what we call “community-led
development projects.”

In his New Year’s address in 2010, Prime Minister Yukio
Hatoyama mentioned nonprofit organizations (NPO) as an
example of what he called the “new public community,” but it
would be difficult for NPOs alone to carry out community-led
projects. Such projects require not only individual organizations to
carry them forward but the presence of a cooperative community
that will support them. A cooperative community is one in which
private and public as well as global and local values harmonize
through the presence of NPOs, NGOs, citizen networks, and
other spontaneously-formed and intermediary groups as well as
through corporate CSR activities. This kind of community has a
co-governance system to facilitate collaboration by many different
organizations as they carry out their respective social missions.
Upsurge of Social Enterprise
In the case of the European Union, amid the growing networking
transcending country lines going on among independent large
cities, so-called social enterprises have drawn attention by their
efforts to spearhead community-led projects. In the United States
there is an increasing presence of corporate-like NPOs and NPO-
like corporations.

In Japan, the term “social enterprise” can be applied not only
to community development corporations, cooperatives, and
public-interest organizations, but also to associations engaged in
land readjustment and redevelopment projects. Recently the
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IFEZEHINPO P NPO TR EWVSEDDIFERZIEL TS,

BADH AR F5IWEEPHEEA. AsEAITINA. 2
EASBRAREECPREBESZEOEEMESRID. H2IEE
EWVWA D, BIE T HEMEEDRIZEDIED BT DR E R
ROPIMBEDTENTU S,

A2V TOHZHBEREE ICEDTEmDEE

A ZVTF DBERBICIIFERD DB, 2RIV aebolc
FETHHZ LT ThEHRICBREL TVSDETH D, /=&
ZIETANDRIA] EWDOEEHEHE AT A/ UTADFEEER—
TYNELTERBRIBREERFEE T o7c. CDRDILIBEIDEHME
N HEDOZEEZIT. WAWAREEDEADRIRECRY. €
DFRDPEFE/ NG LT TNERRITHUTETL TS,

BAROHETH TOFA

BAADEL DM REEOERIRICIES DDELDH B, DE
DT SYNR— LB, BIEEREE S DERRED TNUCHIZB.
RISCEDTIRHMATH, BITI/E—REDEL TR H
DERD T ZYNI =0 DT RFEEE DD, 3DAIE HLR

national government has made it a policy to provide support for
the founding of social enterprises.
Pioneering Activities of Social Cooperatives in Italy
Cooperatives in Italy are a significant presence because they
generate profit from social mission projects and then reinvest
that profit in society. A housing cooperative called “Andria,” for
example, has conducted an experimental housing development
project aimed at the welfare of minority children. Once such
activities receive public recognition, they win the social support
that in turn makes possible the introduction of funding from
various sources. The profit enterprises generate can then be
plowed back into society.
Japanese Local City Initiatives
Japan’s community-led development projects are carried out in
five ways. The first, called the platform type, are projects
launched by commercial district promotion associations. A
second type is the core-corporation-type, begun by third-sector-
formed or other corporations that serve as the core of a
community development network of local enterprises. The third
type is the hub type. A landowner forms a company to manage
redevelopment, hence establishing a framework for local projects.
The fourth type are projects conducted by social enterprises, a
well-known example being the NPO “Groundwork Mishima”
involved in waterside regeneration. The fifth type is the
spontaneous-generation type. Organizations emerge
simultaneously and in uncoordinated fashion out of local needs
and then establish networks. This type faces the most
challenges.

Community-led development projects progress in three
stages. In the first stage, a number of different organizations
collaborate in establishing an enterprise. The second stage

XL, BRREEXOMIEEDNEES1a D) MREEDOTHE
HDERL TOLEDREDEIET, 4 DBIFHEMEZERT. [J
SUNT == ] EWDANIBAICERVBENPO DEEHE L
Tdd. 5DBIFEAER, i DBEEDHHSIRMH EIRFZ R,
TEfFUCBEL RYNT—IF2ED T INH—FEHLLN,
TRBZEOMLIEAISERED D, BRI LIRREFRDEE
U CEEEAAL T TV B BRMEITERORE R/ Y
NI—JL TV T, TUTYXIAUNEIZDEE Th 5. 5=
B £H D/ S\ NF =T D #ifiDE5E DY) ERE
LT TBRREGREDS A TETLADBEZEIERM ThHD.
HIEEOWMREEL T [TA4—T LSRR | [7U—F
BEREDS) || [T YNR— A (EEEERET) | [/S— —
T (FEEEFR) | DADEENDT FENERREICL TOKBEDH D,
EEHD. BRIV EEOCEE T E. TREEARER
SHEEHS BB EDFNOEN/HIFH 2 EET 2B EE
E15%, EBIC FNEZABFIED HIUL KW EL DO RetaH 4
DOHFIZEH/ZET DTIFROD. EVDEETHRATDL 7=

[8pk - Bkt FRET]

involves the coordinating and networking of multiple projects.
Area management is at this stage. In the third stage,
community development partnerships are formed. At this stage
local governments and private businesses participate and
manage the enterprise of local community building as a whole.

Local collaboration is of four types —forums (for exchange
of information), arenas (for discussion and decision making),
platforms (for launching projects), and partnerships (among
main participating organizations)— the roles of which must be
distinguished and clarified.

If the various organizations involved, with their various
missions, link up with one another, it will be possible for
community-led projects to reproduce themselves in a chain-
reaction manner, thereby rebuilding local society in a harmonious
way. If government institutions are established to support such
efforts, the possibilities for what they can achieve for our world
will be even greater.

[Summary by Naoko Morokuma, Nikken Sekkei]

AR 7 DEEHEEEICEDTFHROEODESEE
Housing complex for minority children built by a housing cooperative in Italy.
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UNDER
CONSTRUCTION

WAV —" | TOKYO SKY TREE®

DK E RO /Z3A29RICH 338mICFE
L. BA—B W EEW L TLED. IRFRIOE
ATWET, 5 B EADOIEEEH 350mDE—
READHKBIEEDIREVEL .

On March 29, as the cherry blossoms began to
bloom, the structure had reached 338 meters.
Now at a point higher than any other structure in
Japan, the tower construction continues on
schedule. In early May, building will begin on the
steel framework for the first observatory at a height
of 350 meters.

BREH

REKEMINEHE RRET— AVt
BRAt-BEHE BERRGT

BT AMHE (2T —HX)

FRiEH RS E1TH

s 634m

BTFE 201151283 (012FEMETFE)

Client TOBU RAILWAY CO., LTD. &

TOBU TOWER SKYTREE Co., Ltd.

Design and supervision Nikken Sekkei Ltd.
Builder Obayashi Corporation

Location 1Oshiage, Sumida-ku, Tokyo
Height of tower 634m

Planned completion December 2011
(Grand Opening, spring 2012)
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tné-::t‘lfl:l“J7ZR&D1717 | Fuji Xerox R&D Square

HRTHEYHRIRARHL SR SRIC
BEIN—=TICT
AVANZ T2 RRIA

ETELEAZE - BRMREL T EET [ AREH
521 | XIC[EEEOYv I AR&D ATV I 7 ]
DF—=TULELIz B DAAFIX (B D%5.
OB HEND) EJO—/ NIRRT~ %
BLUMBELEBERRRTCOHLVBREMIE
DRlE| DEFEBIELIZEDTY .

HEIN—TH—F—X- 2T
T OAVANT T3 - I AN O ZETTUN,
BIGEERDERET - FET 2N, th E 20T,
FEPRETE 135,000m? THI2EEWNDIEHICA
ANGAT S 2—ILDTF . FEABRLEa1— OX
NYZXIAN AT T 2= RRIAUN BB
EETOREER. BERAEELZT—0 T
A ABEO T R—NREZIGICHI=oTITAT
UNBRDODEIEETVELZ, HERRETDY
ANT T3> - IR AN INCM) DFRDERRY.
BT (NS) BRIV R I XN a—23
Y ANMS) HBEL. BEARGTENPSETEC—8
LTHEAELEL

[BERCOHABNCEKY, F=BEEREEITD
ST O] EVNDOETNEEDZDR&D A
JITFICOTATUNBRE BLECIEERD
FEIDIHTHDYEL,

BEJIIN—TORNEREELTEDOF LYY
AFINDFERZERET LK), 7OV TIMND
IEER AR R BRI EZ Rz T ZEDT
TFELz,

Nikken Group Collaborates
in Creating an Urban R&D Hub

The Fuiji Xerox R&D Square opened in
Yokohama'’s Minato Mirai 21 district as an
urban R&D hub. Designed to take advantage
of the dynamics of the city (with its emerging,
converging, and often clashing forces) and to
form global networks, it is aimed at creating
new value oriented to the perspective of the
customer.

The design and construction was done by
Shimizu Corporation, while the Nikken Group
was assigned to take care of owner consulting
and construction management.

This huge project was for an above-
ground 20-story building with a total floor area
of 135,000m? that had to be completed in the
short space of two years. The Nikken Group

T REAT AN 7

TYFRIEIR D, | 21 BTNV AT S —. | 3:13BEXA VT NTV AR~

1: View from the pedestrian deck on southwest side. | 2: First floor entrance gallery. |

3: Third floor main entrance hall.

represented the interests of the client in a wide
spectrum of tasks from review of the content
of the design, cost management, and
management of the schedule for construction
to on-site quality control and support for
creation of the typical-floor workplace. The
Group was involved in the project from the
concept design stage to completion, engaging
not only the services of Nikken Sekkei (NS)
but Nikken Sekkei Construction Management
(NCM) and Nikken Sekkei Management
Solutions (NMS).

Nikken was pleased to collaborate from a
third perspective distinct from the client and
designer/builder. Bringing all of the knowledge
and skills at the disposal of the Nikken Group
to bear on the project, we were deeply
gratified to be able to contribute to its smooth
culmination and the creation of a new future
birthplace of customer value.

BEF S YOV AMASH | REHHET EKER
ARTIL STV T— Y BRRABHR
FRiEH BORTHFARX

B 14,656 | EEAEHE 135,269

FE% HN 1 RS o 20K, B R

BARtFiE HXETBIXIE. AREHSO 21 DU EARRER
W& HEE(ECFTE). $REkA> U —NE.

A > —NE

T 20104 3R

Client Fuiji Xerox Co., Ltd.

Design and Construction Shimizu Corporation
Exterior design Jun Mitsui & Associates Inc.,
Architects

Location Nishi-ku, Yokohama

Site area 14,656m" | Total floor area 135,269 m’
Floors 1 basement; 20 above ground; 1 penthouse
Development process Town development under
Minato Mirai 21 district

Structure Steel (CFT pillars), steel-framed reinforced
concrete, reinforced concrete

Completion March 2010
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TOYIONA Y 2—I)LEX—T | Project schedule and scope

Completion

2007

|
NS+ NCM’ i CFHERBLEI— - REAEEIVYIL - REFLE— - RBRRAOKE cBERTELTOEE (P). E Q. 2X Q). 7\"7 PEEIIZON
BERG 1 - Design content s R MIVHIL RETEFIBM - Study of the tender RERIAV T i
" | review * BUEIRRICEL B FS - Design review CEEEEOVHYIL |
Building | - Design changesand * Regular participation - Consulting of various kinds on behalf of client relating to management
| cost consulting in design development quality control, and cost
| « Feasibility study of
i alternative proposal } i
| | |
! | |
t T T
|
|
| -_
NS + NCM i CBEWALE2— - BEtLEa— - ARERERE CEEATE LTOPACSIRAT AT b
[ Er BT ! [ 7§ S D2 517 - SEtEFIBM - Study of the tender CREIEEIVHIL 1 :
o . ! - Cost consulting - Design review - BRAKTIEEDOHE \
Interior Finishing and Building Services Work - Design content * Regular participation + Consulting of various kmdq on behalf of cllent relating to

review

in design development

management, quality control, and cost
- Coordination of building cnstruction
|
i

NMS’ ‘
EERA ZABLUEETIOFT—IT LA

Construction of typical-floor offices and shared-floor workplaces

SAPEETE - BRETE

Organization of assignment /
basic design |

- BRISORERE |

- SREEHDL RETIEEHERL

- Observation and survey of
existing conditions i

« Compilation of task abstractions
and design guidelines |

|

e e B T

Support for
Order Requirements Order Ass‘lslance Delivery

S AERE T 1 R CREBERE - ATY1-LRAVATE
L4777 M&EY -3@&7?/)4/# - ISR
« RE. HERERRE . with - Schedul

+ Study of typical-floor order guidelines - On-site coordination

office layouts, furnishings and
and supplies

*NS: HiZakat/Nikken Sekkei Ltd. | NCM :HEEREI IV ANT 3> - w22 XN/ Nikken Sekkei Construction Management, Inc. | NMS : & aT~ x> x>k 1—23> X /Nikken Sekkei Management Solutions, Inc.

SDE&AEML/Z> 22l —> 3> | 3-D simulation image

RETANBEZD T ZA—3>
BEi&EL. 1Y —RATH
RO N REEITLN B
EAOY—ILELTER,
1B 51— DEEEZK.
SREAICDUWNTHETBL 7e—Hl.

Design is presented using
3-D animation images to
abstract and study
problems for improvement.
The photo provides an
example, showing the wall
surface and lighting of
first-floor gallery.

REEF—L

®EE (EX€nvsR)

Client: Fuji Xerox Co., Ltd.

I
BEIN—TF—L

Design Consulting Team

B BRI, TR,
ARRTRIAV B
Building, elecmcal mstallanon

hanical s¢
cost managemem

Nikken Group Team
NS+NCM NCM NMS
BEHAVINE I F—L IHIYNEVF—b T—9TLAR

Construction Consulting Team (BERA 71 2ABLURATOT)

155 WAL, HIRIRGE. AN I =L
AXRTEVAVE Wnrkplace Consulting Team

Building, electrical |nstallat|on, lI';m:al -floor offices.
hanical s shared floorspace)

cost managemem

¥

et EEF—-L

Design and Supervision Team

AKEERF—L

Shimizu Corporation Team

¥ ¥

* AYAXTAAVATLIED

BLF—L Kokuyo Office System Co., Ltd. etc.

Construction Team

REAX—D—- RV &—

Furnishings Manufacturer/Vendor

YT AT /R EZIANEER | Consulting / Management chart
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BESRETS/ENOISEREIS 7O 7k | Nikken Sekkei Civil Engineering Traffic Node Projects

HHO#HULL ERZEIS

BEERE S EIL T REICHZY B HTERET
[R5EROET BRBEH RO TN
DO TERLZz. BRETASIE. TOMHOHNSRE
RHBZERTYT, REDEBICHAS R 2.
HEM 2HPYPTEITIA ZEWHOHL W
BREBDID DT TEHEEITOTVET. I
TROEFBRTILE3DOBHEIBNLET,

Creating New Faces
for the City

Nikken Sekkei Civil Engineering has been
engaged for many years in projects to design
traffic nodes, mainly for station plazas, in
various parts of Japan. The appearance of the
space in front of a railway station defines the
impression of the city. We strive to design
these spaces not only to be safe, pleasant,
easy to use, and tough enough to stand up to
many years of use, but also to become new
faces for their cities. Here we introduce three
such projects completed in recent years.

FRIFIERIL CIBRANILI5 - 1 F [543 [3, 4]
North Exit Plaza and Underground Plaza,
Shizuoka Station

EEX BT

FRTEHh B2 HZEX

WERRARAR BRETAIS #917,800m”
A #91,500m*

T 2009434

Client Shizuoka City

Location Aoi-ku, Shizuoka

Facility size Station plaza approx. 17,800m*
underground plaza approx. 1,500m’
Completion March 2009

KUFERFECIER AL

TR -NTANIT T [1,2]
West Exit Plaza, Underground Parking Lot,
and Pedestrian Deck, Osaki Station

BEE @JIIK | FriEH RREBR)IIX
MERR AR BRATIAIS £01,600m’, H N EERS #£91,650m°.
FTYFER $75m (¥1900m°) | #T 2008494

Client Shinagawa Ward, Tokyo

Location Shinagawa-ku, Tokyo

Facility size Station plaza approx. 1,600m’;
underground parking lot approx. 1,550m?;
deck extension 75m (total area approx. 900m’)
Completion September 2008

NIKKEN JOURNAL 03

HRERALOBRANEIS N T AN T 7% (5,6]
North Exit Plaza and Pedestrian Deck,
Shin Yokohama Station

BEE EMERD

PRiEHh R IEX

HEEEARIR BRATAS 10,000m’ (£4417,400m°)
TVHBIER #9350m

#T 2008118

Client Yokohama City Road and Highway Bureau
Location Kohoku-ku, Yokohama

Facility size Station plaza 10,000n (total area
17,400m?); aggregate deck length approx. 350m
Completion November 2008
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'u:' > ’fd' ’/Xf:_ijﬁ-ﬁ%bﬂ{ﬁ | The Lions Tama-Plaza Utsukushigaoka
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Sustainable multi-unit housing
complex for comfortable living
and sound assets

This project was selected by the Ministry of
Land, Infrastructure, Transport and Tourism for
its second-round “Forerunner Model Project
for Super-long-term Use Housing.” The design
sets aside approximately 50 percent of the site
for landscaping and provides for ample rooftop
vegetation. The trees and shrubs chosen for
the plantings are species local to the area.
Heat-reflecting glass used for the windows
reflects the greenery around the building, and
adjustable window blinds not only help to
shield the interior from outside heat but serve
as symbols heightening awareness of the
importance of environment-friendly
architecture. The building’s “moveable fagade”
is intended to contribute to the new
townscape of which it is a part.

The flat beams and other elements of the
structural system provide open, versatile
spaces, and the skeleton-and-infill
construction method ensures optimal
adaptability to individual residential
requirements. Some innovations —the low-
emissivity glass windows, devices for
visualization (mieru-ka) of energy use, and the
home information pack system—are used in
a multi-unit housing complex for the first time
and are part of the project’s pursuit of super
long-term-use housing.

BEF st AR

ERET-EEIE BERN\TUIV U AT
FRiEHh BORM B EX

EibiEE 2,889.66m°

HEANHEH 3,870.26m°

FE% HF 155, £ 3P (39F)
s S0 —NE

#T 2010438

Client Daikyo Incorporated

Design and supervision

Nikken Housing System Co., Ltd.
Construction Totetsu Kogyo Co., Ltd.
Location Aoba-ku, Yokohama

Site area 2,889.66m"

Total floor area 3,870.26m”

Floors 1 basement; 3 above ground (39 units)
Structure Reinforced concrete

Completion March 2010

A £ LREE/rooftop garden

B §7Ehs1—N JU—2h—T U ERBEAN-R/

space for installing slat blinds or growing vine curtains

C BRBIRANYN—f&E v/

window sashes with stoppers for natural ventilation

D AI&14M 75>~ /changeable externally attached blinds
E J—>h—T7 2 %&%BEAN—2/space for growing vine curtains
F 25U EE(TEKRINT /entrance door with vents

{ERRETEBEER | Cross-section of residence wing

IR ZREBESE | Cross-section view of entrance

A B /rooftop vegetation | B E_LEEE /rooftop garden | C P& DIEMH /=D L& B L F+—"71> K7 /picture windows that
enhance enjoyment of outside landscape through the seasons | D B§tfA#H)L—/—/wood sun-control louvers

1ALERSNER | 2. TNT Y AR—I | 3RJBOME T TR | 4 RSATUFEIANST | 5 M MAISER | 6:>1—K | 7:
JU—>h—7> | 8 FEmEsER

1: View from northeast side. | 2: Entrance hall. | 3: Changeable externally attached blinds. | 4: Dry area and
mist spraying | 5: Exterior view of the outside corridor. | 6: Slat blinds. | 7: Growing vine curtains. | 8: View from
southwest side.
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[IRF. ZEFRHEZERT
Name in brackets is recipient of the award.

2010 FHFERF R FmE R
GIAARERES=

The Prize of AlJ 2010 Annual Architectural
Design Commendation

Architectural Institute of Japan

[B#23%&t/Nikken Sekkeil

fRUTELUOEO—X4L
(ElmthREER- BT EEEE T 7Y)
Fukuyama City Central Library / Fukuyama City
Lifelong Learning Plaza

1

BB TITTI=0GT7I—F

WIEARA> U775 F— R
First Interior Planning Award 2010

Japan Federation of
Interior Planners Associations

[BEAN—AFTH>/Nikken Space Design]

Bna

Excellence Prize

U: PONTE VECCHIO

U: Ponte Vecchio

2

FTFNVRIEX74—MaFTHT
Hotel Tokyu Bizfort Kobe Motomachi
3

A&

Selection Prize

MODO DI PONTE VECCHIO

Modo di Ponte Vecchio

4

BEAN—-ATY A RREHH

Nikken Space Design Tokyo Head Office
5

FTNEfMER
F- TR NII-N

Hotel Nikko Kanazawa, La Grande Lumiére

6

2009 FEERFAM - FETFRIRRE
SN FETFS

Japan Society of Heating, Air-Conditioning, and
Sanitary Engineering 2009 Promotion Prize
Japan Society of Heating, Air-Conditioning, and
Sanitary Engineering

[B#2a%ET/Nikken Sekkei]

HiliiRAE

Technology Promotion Prize

HRERKPER—NTLIRFYVINR
WHHEERIOF I /ISANDER

Kobe Gakuin University Port Island Campus
Realization of the Eco Campus in Symbiosis with the City

7

HTURRERFKEED
RIEHEF O EEF
Environmental Symbiosis Technology Planning
and Assessment of the “Kagoshima Museum
of Environment: Planet Earth and Its Future”

8

%% 1E|IJABMEE %8

IR ERBERNERS

First JABMEE Prize

Japan Building Mechanical and Electrical
Engineers Association

[B#2a%ET/Nikken Sekkei]

RIERRESE
Prize for Excellence in Environmental M&E Engineering

ITIMIN—2artera—HARE)

Epson Innovation Center (Group Prize)

RERNRIR

Prize for Excellence in Environmental Engineering

BESTIC &% a3 —av&iliR
[Z01-2](HAFEAZE)

The BEST Program for Pioneering Work in Simulation
(1 and 2) (Group Prize)

BFEEFRIEMmER 2010
HIAARERZS

The Prize of AlJ 2010

Selected Architectural Designs
Architectural Institute of Japan

[B323%5T/Nikken Sekkei]

Toif TEER AR ST ISR RV AL
E—RZEA/NNATILEZT—X,

BT EERES. ERAFEATE THE.
MESRTIANIL BIUTHZEOOEO—X0 L,
=HERBEARERBEIL ERE=HEIL T,
FABRT v )L INAXKBRE L. Wajima+Z& T EJL

Nomura Headquarters Building, Jimuto Annex / Rikkyo Gakuin, Mode
Gakuen Spiral Towers, Office of The Shosoin Treasure House, Chiko-Kan
in Seta Campus of Ryukoku University, Shijo Karasuma West Building,
Fukuyama City Central Library / Fukuyama City Lifelong Learning Plaza,
Mitsui Sumitomo Insurance Osaka Yodoyabashi Building / Yodoyabashi
Mitsui Building, Shin-Osaka Brick Building, INAX Osaka Building, Wajima

Juban-cho Building
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nikken.jp

et BRIt

http://www.nikken.co.jp

[F=7]

B | T102-8117 | R#BTREXKERF2-18-3
KBR | T541-8528 | ARMIHRXERERZ4-6-2
ZHE | T460-0008 | HHEMHXH4-15-32
JuM | T810-0001 | fERm-RRX K4 1-12-14
Sttt | T980-0021 | MiATHBEERHR4-10-3
[BoMLs]

BB KENNANIAR—FIA VT

#RA 4 BEREHREWMAR
http://www.nikken-ri.com

#RAe BEREHEN
http://www.nikken-civil.co.jp

#HR2 LmERERst
http://www.h-nikken.co.jp

HREH BR/INIDVITIRTL
http://www.nikken-hs.co.jp

#ReH BEAN-ZTH1

http://www.nspacedesign.co.jp

BRI IRIA /N3 X HREH
http://www.nikken-ms.com
BRI ANT 723 2RO R R
http://www.nikken-cm.com

HREH ENTILTINTA—T R YT T
http://www.bpc-jp.com

BizERat[ LB BARIR AT

BEReEH K& | #p Rt RAS R R AT
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FfE | RRNBHT IV I RETF
THA> | TR +ARFRIE/schtiicco
HR | A SRIARIR > 2—

ERI | kXS4t >eqbh > —FENRl

NIKKEN SEKKEI LTD.

http://www.nikken.co.jp

[Office Location]

Tokyo | 2-18-3 lidabashi, Chiyoda-ku, Tokyo, 102-8117 Japan
Osaka | 4-6-2 Koraibashi, Chuo-ku, Osaka, 541-8528 Japan
Nagoya | 4-15-32 Sakae, Naka-Ku, Nagoya, 460-0008 Japan
Kyushu | 1-12-14 Tenijin, Chuo-ku, Fukuoka, 810-0001 Japan
Tohoku | 4-10-3 Chuo Aoba-ku, Sendai, 980-0021 Japan
[Overseas Offices]

Shanghai, Dalian, Dubai, Hanoi, Ho Chi Minh, Seoul
NIKKEN SEKKEI RESEARCH INSTITUTE
http://www.nikken-ri.com

NIKKEN SEKKEI CIVIL ENGINEERING LTD.
http://www.nikken-civil.co.jp

HOKKAIDO NIKKEN SEKKEI CO., LTD.
http://www.h-nikken.co.jp

NIKKEN HOUSING SYSTEM CO., LTD.
http://www.nikken-hs.co.jp

NIKKEN SPACE DESIGN LTD.
http://www.nspacedesign.co.jp

NIKKEN SEKKEI MANAGEMENT SOLUTIONS, INC.
http://www.nikken-ms.com

NIKKEN SEKKEI CONSTRUCTION
MANAGEMENT, INC.

http://www.nikken-cm.com

BUILDING PERFORMANCE CONSULTING, INC.
http://www.bpc-jp.com

NIKKEN SEKKEI (SHANGHAI)
CONSULTING SERVICES CO,, LTD.

NIKKEN SEKKEI (DALIAN) URBAN PLANNING AND
DESIGN CONSULTING SERVICES CO., LTD.
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